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Dromomania for two pianos, live-electronics and lighting

Dromomania consists of seven sections. Three of those sections are performed by the pianist. They are framed and connected by a prelude, two interludes and a postlude 
that are all purely electronic. Dromomania is a musical contemplation on travelling by means of technology. Each of the instrumental sections is dedicated to one means of 
locomotion: the wheel for moving on land, the wing for moving through the air and the prow for moving on the sea.

Positioning of the pianos:
The lids have to be removed from both pianos. In an ideal performance situation the grand pianos should be positioned differently for each of those sections. In the first 
instrumental section following the prelude called “wheel”, the two pianos should be positioned close to each other, so that the two pianists are facing each other (quasi tra-
ditional setting):

setting for “Wheel”:

For the second instrumental section “Wing” the left piano (pno I) is turned towards the audience in such a way that the player player of pno. I can not see the player of pno. 
II but the player of pno. II can still see the back of the player of pno. I. The interlude between the two instrumental sections allows enough time (±3 minutes) to make the 
changover. Preferably, the two pianists should change the position of the piano themselves. If necessary a technician can come on stage to help them. In either way the 
changeover must be made in a calm and natural manner. Also it absolutely important not to add any theatricality or contrived solemnity.

setting for “Wing”:



For the third instrumental section, titled “Prow”, the second piano is turned away from the audience. As a result neither piano player can see the other one anymore. Also 
the distance between the two instruments is the largest. Between “Wing” and “Prow” there is another electronic interlude that allows enough time to make the changeover 
(again ± 3 minutes).

position of “Prow”:

If the stage area of the venue is not large enough to position the pianos in the described ways, pragmatic variations can be applied. In extreme cases, when the stage is that 
small that any changement of the positions would cause complications, the pianos can be left in the position of “Wheel” for the entire performance.

The different positions of the pianos have significant consequences for the musical communication between the players. This has been taken into account in the way how 
the three sections were composed. While very exact synchronization is essential in “Wheel”, only very rough correlations are required for “Prow”. A large part of “Wing” is 
performed by both players at pno. I. After a certain point the player of pno. II returns to his/her instrument. From that moment on he/she has to pick up cues from the player 
of pno. I. Very exact synchronisation is also not necessary at that point.

Speaker setup:
Four sound sources are used in Dromomania. Two regular full range speakers should be positioned in extreme left/right positions from the back line of the stage. The speak-
ers should be as far away from the pianos as possible.



In addition, so-called sound-pads are used on the pianos. They have to be attached to the instrument’s resonant board from underneath. Sound pads are cones that do not 
have a membrane but that are attached to any flat surface which is then used as the vibrating medium. The intention hereby is that each of the pianos is converted into a 
large loudspeaker. If no sound-pads are available single speakers (without casing) can be placed inside the piano, also on the resonant board.

Amplification:
Generally speaking the pianos are unamplified. For incidental amplification 2 C-ducer microphones per instrument should be used. 

Use of microphones and pickups in “Wing”:
The manual use of microphones and guitar pickups are an essential aspect of the section “Wing”. The exact notation of these actions in the score is described further below. 
For pno. I two condenser microphones with hypercardioid pattern should be used. Because of their size, shotgun microphones are not suitable. Since the microphones are 
partly used in rougher ways, cheap models are recommended, like for example Behringer C2 microphones.
For pno. II two single coil guitar pickups are used.

Notation of “Wing”:
“Wing” is mainly performed inside the piano. Various resonances of the instrument are thereby picked up and amplified by hand-held microphones that are moved inside the 
piano by the pianists. At a later point single-coil guitar pickups are used as well at pno. II. 
For the various actions a number of unconventional signs have been used in the score. All actions with microphones use the following sign instead of a regular notehead, 
that is the official electronic symbol for microphones:

One of the basic actions inside the piano is that chords (mostly modal clusters) are played on the keys and that the microphone is thereby swiped with the other hand above 
the resonating strings. As a result, the individual strings are amplified and through the swiping motion, varying frequency ranges are emphasized. It is important to keep a 
very close distance between the membrane of the microphone and the strings, without actually touching the strings: 

 
score example #1: m.2-5                         score example #2: m.25-27a
photos on the right: sweeping microphone motion/closeup                   
photo left below: microphone hitting the bridge element

If a note with a microphone notehead has a V-shaped stem, it means that it is used percussively. In the passage m.25-32 the microphone is hit on the bridge element of the 
piano. Here the intention is to make a silently pressed chord resonate, therefore the part of the bridge that is closest to those strings should be hit by the mic.
          In m. 103-104 (Pno.II) the microphone is tapped against a string 
          (as so-called ‘dead strokes’, which means that the mic is held 
          against the string after the percussive hit).

          score example #3: m. 103-104
          photos right: microphone tapping the strings, beginning close 
          to the dampers on higher strings and moving deeper into the
          instrument as the lower strings are reached.



If a note with a microphone notehead has a cross through its stem, the microphone (with a wind 
screen on) is used to brush over a particular string with a sideward motion:

score example #4: m. 51+52
photos on the right: brushing with the mic with a sideward motion

Another microphone action with the windscreen on is used on the low strings in order to dampen a ringing string and thereby to isolate 
partials of the ringing note. The microphone with the windscreen is thereby pressed against the ringing string.

score example #5: m.74-75
photo: microphone with windshield is pressed against a low string

In m. 105-114 the microphone is scratched along the lowest string of the piano, starting deep inside 
and gradually pulling it towards the keyboard-side of the instrument. Try to achieve a regular rattling 
sound.

score example #6: m.105-107
photos: microphone scratching along the lowest string.

In m.110-114 the microphone is used to glide across the small portion of the string that is in between the bridge of the piano and the point
where the strings are attached.

score example #7: m.110-114
photo: microphone gliding across the portion of the string that is in between the bridge and the point where the stings are attached.



On piano II single coil guitar pickups are used instead of microphones in order to obtain a certain number of musical results. All actions with the pickups are marked with the 
following sign, that is supposed to represent a coil (the working principle of a pickup): 

From m.117-172 two pickups are held above specific strings in order to create sustained notes of those pitches. These are obtained by creating controlled feedbacks by sending 
the signal of the pickups to the speakers inside the piano itself. 
Since feedback respond and react in somewhat unpredictable ways – especially when two feedback notes are created at the same time, this whole passage is supposed to be 
realised in a flexible and semi-improvised fashion. This means that dynamics, timings and colorations should be used in a dynamic way.
A number of notes are displayed. The hollow notes are designating the principle notes. One of them should be sounding throughout. The black notes are designating second-
ary pitches that are to be combined with the principle notes.

score example #8: m.117
photos: use of single coil pickups in order to create feedbacks.

From m.173-176 and 183-190 the pickups are tapped against specific strings in order to make them resonate (notated with an x-shaped notehead). The non-pitched percussive 
sound of this action should be approximately as loud as the ringing string. Slight sideward motions while tapping can help to make the sound more homogenious.

score example #9: m.173-176

From. m.177-182 and again at the very end of this section the pickups are held in an 90˚ angle to the strings and are slided from left to right and vice versa. A continuous rat-
tling sound is the desired result. The pitches that are used in the notation are inly indicating the rough register, where the action is supposed to take place. No exact pitches 
are supposed to be used.

score example #10: m.177-178
photos: pickup in 90˚ angle to the strings being moved afrom left to right and vice versa.



General remark about inside piano actions:
All three instrumental sections use inside piano techniques to some degree. Many of the actions that are spanning a larger range will not be feasible in the exact way how 
they are notated, because beams in the inside of the piano will be in the way. Since every piano model has the beams in different positions it is not possible to notate one 
version which will work for all pianos. Therefore, in the notation of this piece, I have consistelty ignored the existence of these beams altogether.
A different solution will have to be found with every instrument.

I would like to say a few remarks about the inside actions in order to give an idea what is of most importance and to thereby minimize the frustration that might be con-
nected with readapting the playing to yet another instrument.

The only inside piano action in “Wing” and “Prow” is the strumming of chords that are silently pressed. Here the exact pitches are important and they should preferably not 
be transposed. In order to make them playable even if a beam is in the way, the strumming should be performed by two hands instead of one, while the silently pressed 
chord should be taken into the third pedal. If it demands extra time to put the chord into the third pedal, One hand can already start the strumming while the other one still 
prepare the chord and joins the strumming later. If it takes extra time to prepare the playing that follows the strumming, the entire strumming section can be shortened – 
this is probably less relevant for “Wing” but more so for “Prow”.

In “Wing” the swiping of the microphone will often be inhibited by the beams. If the beam disconnects only a single note from the remaining of the chord, it can simply be 
ignored. If the desired range is however divided, the sweeping motion should be continued while swiftly moving above the beam.  
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1) Preludium
electronic music from playback
the notation is simplified
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2) "Wheel"
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‰ . Œ Œ
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-
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.

‰ . Œ Œ
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.
‰ . Œ Œ
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œb

Œ

.œ .œb

S
S

œœœ

.
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.
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.œ .œb

S
S
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S
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∑
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S
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-
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-
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.·b

∑

Œ ⋲

s
s

œb

.
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.
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.
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.
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∑
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.
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Œ ‰
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.
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Œ ‰
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b

.
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∑
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Œ ‰
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.

⋲ Œ
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∑
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.
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.
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.˙
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∑
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-
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œ
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S
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.
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S
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.
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.
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.˙

.˙

∑

.˙
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b

.
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∑

.˙
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#

-

.˙

.˙

∑

.˙
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S

œœœœœ

b
b
b

.
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∑
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Œ ‰
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#

.
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.˙

∑
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.˙

Œ ‰
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.
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.˙
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Œ Œ
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b
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b

-
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∑

.˙

Œ ‰
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S
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.
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.˙

.˙

∑
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∫
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.
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∑

.·

S
S

œœœœœ
b

.

⋲ Œ Œ .

‰
S

œ

Œ Œ

.œ .‚
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.
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.

œœœœœ

#
#
##

-

.˙
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.·
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œœœœœ
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.
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∑

.·

Œ ‰
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.

⋲ Œ
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∑

.·

S
S
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b
b
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.

⋲ Œ Œ .
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.·

Œ ‰
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#

.

⋲ Œ
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.
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b
b
b

-
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Œ ‰
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.
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S
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Œ ‰
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#

.

⋲ Œ

.˙
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b

.
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-
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œœœœœ
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.
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Œ ‰
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.

⋲ Œ
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b
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.

⋲ Œ

.˙
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.
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∑

.·

Œ ‰
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S
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.
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-
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∑
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Œ ‰
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.

⋲ Œ
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.·
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.·
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œ
œ

œ
œ
>

œ
œ

.

.
·
·

S

œ œ œ œ œ

3 3

∑

.

.

.

.

˙

˙̇

˙

.

.

.

˙
˙

˙

S

œ œb

Œ ‰

œ

3 3

œ
œ
#
#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ

.

.
·
·

Ó Œ
S

œ

3

∑

.

.

.

.

˙

˙̇

˙

.

.

.

˙
˙

˙

œ œb œ œ

3

œ
œ
#
#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ

.

.
·
·

S

œ œ œ œb œb

3 3

∑

.

.

.

.

˙

˙˙
˙

.

.

.

˙
˙

˙

Œ Œ

œ œb

3

œ
œ
#
#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ

.

.
·
·

Œ Œ

œ

S

œ

3

∑

.

.

.

.

˙

˙̇

˙

.

.

.

˙
˙

˙

†

&

†

&

&

&

synth I

synth II

499

œb

‰

œœœœ
b
b
b

Œ

3

œ
œ
#
#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ

.

.
·
·

S

œ œ œ œ

Œ

3 3

∑

.

.

.

.

˙

˙̇

˙

(sound of broken hard-drive)

.

.

.

˙
˙

˙

œb

Œ Œ

œ
œ
#
#
>

œ
œ

Œ Œ
‚
‚

Œ

œ œ œ

3

∑

.

.

.

.

˙

˙˙
˙

.

.

.

˙
˙

˙

‰

œb œ œ œb

3 3

∑

œb œb œ

Œ

3

œ

œ

b

>

come prima

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙̇

˙

.

.

.
˙
˙
˙

#

œ œ

Œ

3

∑

Œ Œ

œœœœœ

bb

Œ

3

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙̇

˙

.

.

.
˙
˙
˙

‰

œb œ œb œb

3 3

∑

Œ ‰

œ œ

S

œ

3 3

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙̇

˙

.

.

.
˙
˙
˙

œb œb

Œ

3

∑

S

œ œ œ œ#

Œ

3 3

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙˙
˙

.

.

.
˙
˙
˙

Œ Œ

œœœœœ

b
b
bb

Œ

3

∑

Œ Œ

œ

S

œ

3

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙̇

˙

.

.

.
˙
˙
˙

Œ ‰

œ œb

S

œ

3 3

∑

S

œ œ œb œb œ

3 3

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙˙
˙

.

.

.
˙
˙
˙
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†

&

†

&

&

&

synth I

synth II

507
S

œ œ œb œ

Œ

3 3

∑

∑

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙˙
˙

(sound of broken hard-drive)

.

.

.
˙
˙
˙

∑

∑

∑

œ

œ

b

>

œ

œ

Œ Œ‚

‚

.

.

.

.

˙

˙˙
˙

.

.

.
˙
˙
˙

œ œ œb œ

S

œ

3 3

œ
œ#
>

come prima

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ.

.
·
·

Œ

œœœœœœœ

b œ œ

3

∑

.

.

.

.

˙

˙˙
˙
n
#

.

.

.
˙
˙
˙

S

œ œb œ œb

Œ

3 3

œ
œ#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ.

.
·
·

œ œ œ œ

S

œ#

3 3

∑

.

.

.

.

˙

˙̇
˙

.

.

.
˙
˙
˙

∑

œ
œ#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ.

.
·
·

S

œ œ œ œ# œ#

3 3

∑

.

.

.

.

˙

˙̇
˙

.

.

.
˙
˙
˙

Œ

œœœb
œb œb

3

œ
œ#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ.

.
·
·

Œ
œ œ# œ#

S

œ

3 3

∑

.

.

.

.

˙

˙˙
˙

.

.

.
˙
˙
˙

œb œb

œœb œ

S

œ

3 3

œ
œ#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ.

.
·
·

S

œ œ

Œ Œ

3

∑

.

.

.

.

˙

˙˙
˙

.

.

.
˙
˙
˙

S

œ œ œ œ
Œ

3 3

œ
œ#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ.

.
·
·

Œ ‰

œœ#

Œ
S

œ

3 3

∑

.

.

.

.

˙

˙̇
˙

.

.

.
˙
˙
˙

∑

œ
œ#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ.

.
·
·

S

œ œ œ œ œ

3 3

∑

.

.

.

.

˙

˙̇
˙

.

.

.
˙
˙
˙

†

&

†

&

&

&

synth I

synth II

516
∑

œ
œ#
>

œ
œ

Œ Œ
‚
‚

œb œ

Œ

3

∑

.

.

.

.

˙

˙˙
˙

(sound of broken hard-drive)

.

.

.
˙
˙
˙

œœœœœœœœ#

b

Œ Œ

∑

∑

œ

œ

#

>

come prima

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙̇
˙

.

.

.

˙̇

˙

#

Œ Œ

œ

S

œb

3

∑

∑

œ

œ

#

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙˙
˙

.

.

.

˙˙

˙

S

œ œb œ œb œb

3 3

∑

Ó Œ S

œœ#

3

œ

œ

#

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙˙
˙

.

.

.

˙˙

˙

œn œ

Œ

3

∑

S

œœ œ# œ# œn œ

3 3

œ

œ

#

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙˙
˙

.

.

.

˙˙

˙

∑

∑

œ œ Œ

3

œ

œ

#

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙̇
˙

.

.

.

˙̇

˙

∑

∑

∑

œ

œ

#

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙̇
˙

.

.

.

˙̇

˙

œœœœœœœ
#
#
#

Œ Œ

∑

∑

œ

œ

#

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

.

.

.

.

˙

˙̇
˙

.

.

.

˙̇

˙

Œ

œb œb œ

3

∑

∑

œ

œ

#

>

œ

œ

Œ Œ‚

‚

.

.

.

.

˙

˙̇
˙

.

.

.

˙̇

˙
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†

&

†

&

&

&

synth I

synth II

525 œb œb œ œ

3

œ

œ

b

>

come prima

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

Ó ‰

œœ#

3

∑

.

.

.

.

˙

˙
˙
˙

b
#

(sound of broken hard-drive)

.

.

.

˙̇

˙

∑

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

œ œ œ# œ

S

œ

3 3

∑

.

.

.

.

˙

˙
˙
˙

.

.

.

˙˙

˙

∑

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

S

œ œb œ

Œ

3

∑

.

.

.

.

˙

˙
˙
˙

.

.

.

˙̇

˙

Œ Œ

œœœœœœœœ

bb

œ

3

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

∑

∑

.

.

.

.

˙

˙
˙
˙

.

.

.

˙˙

˙

∑

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

Œ Œ

œœœœ
b
#

‰

3

∑

.

.

.

.

˙

˙
˙
˙

.

.

.

˙˙

˙

Œ

œ œb

Œ

3

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

Œ ‰

œ œ

S

œ#

3 3

∑

.

.

.

.

˙

˙
˙
˙

.

.

.

˙̇

˙

œœ##
œ œ# œ#

S

œ

3 3

œ

œ

b

>

œ

œ

œ

œ

œ

œ

œ

œ
>

œ

œ

.

.

·

·

S

œ œ œ# œ#

Œ

3 3

∑

.

.

.

.

˙

˙
˙
˙

.

.

.

˙˙

˙

S

œ œ œ

Œ

3

œ

œ

b

>

œ

œ

Œ Œ‚

‚

∑

∑

.

.

.

.

˙

˙
˙
˙

.

.

.

˙̇

˙

†

&

†

&

&

&

synth I

synth II

533
Ó ‰

œœœœœœ

b
b
b
bb

3

∑

œ
œœ
œœœ#

#
#
#
#

œn
Œ

3

œ
œ
#
#
>

come prima

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ

.

.
·
·

.

.

.

˙

˙
˙

(sound of broken hard-drive)

.

.

.

.

˙̇
˙

˙

#

Œ

œ œb

Œ

3

∑

Œ

œœ##

‰

œ

3

œ
œ
#
#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ

.

.
·
·

.

.

.

˙

˙
˙

.

.

.

.

˙̇
˙

˙

‰

œœœbb œ œ œ

3 3

∑

œ# œ œ

Œ

3

œ
œ
#
#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ

.

.
·
·

.

.

.

˙

˙
˙

.

.

.

.

˙̇
˙

˙

œ
Œ Œ

∑

Œ

œœœœœ

#
#

œ œ

3

œ
œ
#
#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ

.

.
·
·

.

.

.

˙

˙
˙

.

.

.

.

˙˙˙

˙

‰

œœœœœœœœ

bb

œ œ Œ

3 3
∑

œb

‰

œ
œœœ

œ

#

#

S

œ#

3 3

œ
œ
#
#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ

.

.
·
·

.

.

.

˙

˙
˙

.

.

.

.

˙˙˙

˙

Œ ‰

œœœœœœœœœœ

bb
œ#

S

œ#

3
3

∑

S

œ œ# œn œb œ

3 3

œ
œ
#
#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ

.

.
·
·

.

.

.

˙

˙
˙

.

.

.

.

˙̇
˙

˙

S

œ œ œ# œ# œ

3 3

∑

œ œb œ œ

s

œ#

3

3

œ
œ
#
#
>

œ
œ

œ
œ

œ
œ

œ
œ
>

œ
œ

.

.
·
·

.

.

.

˙

˙
˙

.

.

.

.

˙̇
˙

˙

œ œ

Œ

3

∑

s

œ œ

Œ Œ

3

œ
œ
#
#
>

œ
œ

Œ Œ
‚
‚

.

.

.

˙

˙
˙

.

.

.

.

˙̇
˙

˙
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&

&

?

4
4

4
4

4
4

4
3

4
3

4
3

4
4

4
4

4
4

e=q=73

∑

w
w

w

b

∑

chord gradually stats to pulsate

w
w
ww#

w
w

w

∑

w
w
ww

w
w

w

∑

w
w
ww

w
w

w

∑

w
w
ww

w
w

w

wb

∑

w
w

w

∑

w
w

w

w

pulsating sound

w
w
ww#

w
w

w

w

w
w
ww

w
w

w

w

w
w
ww

w
w

w

w

w
w
ww

w
w

w

w

wb

∑

w
w

w

w

&

&

?

� ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

13
Ó

3

œ

Fender Rhodes

œ# œ

w
w

w

w

∑

w

w

w

w

#

www

>

wb

Œ
processed unintelligible speech

∑

w

w

w

www

w

∑

w

w

w

www

w

∑

w

w

w

www

w

∑

w

w

w

www

w

Ó

3

œ
œ# œ

w

w

w

www

w

Ó

w

w

w

w

w
w
w

>

w

Œ

∑

w

w

w

w
w
w

w

∑

w

w

w

w
w
w

w

∑

w

w

w

w
w
w

w

&

&

?

�
~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

24
∑

w

w

w

w
w
w

w

Ó

3

œ
œ# œ

w

w

w

w
w
w

w

Ó

w

w

w

w

w
w
w

>

w

Œ

∑

w

w

w

w
w
w

w

∑

w

w

w

w
w
w

w

∑

w

w

w

w
w
w

w

∑

w

w

w

w
w
w

w

Ó

3

œ
œ œn

w

w

w

w
w
w

w

Ó

q = 160
w

w

w

w
w

#
#

wb

∑

∑

w

w

w
w

w

∑

∑

w

w

w
w

w

∑

∑

w

w

w
w

w

∑
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3) Interludium #1
electronic music from playback
the notation is simplified



&

&

?

�

36

3

˙
˙ ˙

w

w

w
w

w

∑

w

w

w

w
w

∑

∑

∑

w

w

w
w

∑

∑

∑

w

w

w
w

∑

∑

wwwww
#

w

w

w
w

∑

∑

3

˙
˙ ˙

wwwww

w

w

w
w

∑

∑

w

V

w
w
w

w

#

#
#

w#

pulsating sound
˙

Ó

w
>

f

processed temple-bell

wwwww
#

w
w
w

w

w

w

wwwww

w
w
w

w

w

∑

∑

w
w
w

w

w ˙n

Ó

w
>

f

wwwww

#
#

w
w
w

w

w

w

wwwww

w
w
w

w

w

∑

∑

w
w
w

w

w˙b
Ó

w
>

f

V

&

?

�

49 wwwww

#
#
#

w
w
w

w

w

w

wwwww

w
w
w

w

w

∑

∑

w
w
w

w

w
˙b

Ó

w
>

f

wwwww

#
#
#

w
w
w

w

w

w

wwwww

w
w
w

w

w

∑

∑

w
w
w

w

w
˙b

Ó

w
>

f

wwwww

#
##

w
w
w

w

w

w

wwwww

w
w
w

w

w

∑

∑

w
w
w

w

w

˙ Ó

w
>

f

w
wwww

#
##

w
w
w

w

w

w

w
wwww

w
w
w

w

w

∑

∑

w
w
w

w

w

˙b Ó

w
>

f

wwwww

b
b
bb

w
w
w

w

w

w

V

&

?

�

62
wwwww

w
w
w

w

w

∑

∑

w
w
w

w

w

˙b Ó
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4) "Wing"

* while the normal sweeping should be performed with smooth and regular motions above the strings, with melodic 
sweeping the microphone should dwell on the individual notes for the indicated duration. In other words, with 
melodic swiping the sweeping from note to note should be performed as quickly as possible.
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Take one pickup in each hand and hold them above the designated strings so that a feedback results 
at the corresponding frequency. Pluck the strings with the pickup ad lib. to facilitate the response. The 
hollow notes are designating the main pitches to be used for the feedbacks, the filled notes are designating 
secondary notes. Play with the different possible intervalls. Play with dynamics and colorations ad lib..
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6) "Prow"
during this entire section, piano 1 and 2 are only roughly synchronized.

Pno. I: dampen the highest c of the instrument with rubber wedges – the kind that is usually used by piano tuners.
The desired sound is a reltively bright, pitchless, percussive sound.
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7) Postludium
electronic music from playback
the notation is simplified
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